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Abstract

In the post-2000 period, Istanbul has become one of the most intense cases of neoliberal
spatial restructuring in the developing world, driven by state-market alliances that
systematically opened non-commodified spaces to real estate capital. This article argues
that such transformations operate not only in economic terms but also as mnemonic
policies: the erasure of collective memory is a structural mechanism through which
hegemonic power generates docile space and undermines counter-hegemonic potentials.
The article distinguishes two modalities of erasure across two cases of urban
transformation. The first is aggressive erasure, exemplified by Fikirtepe, where the
accelerated application of Law on the Transformation of Areas Under Disaster Risk
outpaced community resistance and made the continuity of embodied and collective
memory impossible. The second is aesthetic recoding, operating in the transformation of
Bagdat Avenue in Kadikdy, where the gradual replacement of neighbourhood-based social
life by luxury apartments and commercial consumption spaces enacts what Neil Leach calls
'aesthetic anaesthesia'. Against this backdrop, the article treats the photographic practice
of Murat Germen - a photographer and academic who holds the most extensive archive of
Istanbul's contemporary transformation - as its primary object. Drawing on the counter-
archive - the photographic refusal of the terms of official representation - the article
examines Germen’s counter-memorial narratives across both sites and their public
resonance. His Fikirtepe documentation captures the threshold at which anamnesis
remains possible; his Bagdat Avenue work reveals the gap between spatial promise and
eroded identity. Employing Gillian Rose's qualitative visual methodology alongside an
analysis of Germen's reception across institutional contexts, the article finds that
photographic counter-memory constitutes a meaningful but constrained form of ‘urban
resilience’ - understood not in its technocratic sense of 'bouncing back', but as the social
capacity of communities to sustain contested memory under conditions of imposed
transformation - a formulation that draws on critical resilience scholarship. The article's
primary theoretical contribution is a distinction between two functions of photographic
counter-memory, whose efficacy is conditioned by the modality of erasure each confronts.
A testimonial function - the preservation of evidence for future challenge - operates
robustly across both erasure modalities, while a mobilizing function - the generation of
counter-hegemonic solidarity - depends on the legibility of loss that each modality of
mnemonic erasure permits. Photographic counter-memory does not reverse physical
transformation, but it sustains the social capacity to recognize, archive, and contest
ongoing erasure.

Keywords: mnemonic policy, neoliberal urbanism, photographic counter-memory, urban
resilience, visual methodology

1. Introduction

Since 2000, Istanbul's urban landscape has undergone transformation at a pace and scale
exceeding that of almost any comparable city of such historical density. Entire historical
neighbourhoods like Sulukule and Tarlabasi were cleared of their residents and rebuilt under a
legislative framework specifically designed in 2005 to accelerate demolition and shorten the time
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available for legal challenge, collective organization, or documentation via Law No. 5366. While Law
No. 5366 had already established the template, its reach was limited to designated heritage areas.
Law No. 6306 (the Law on the Transformation of Areas Under Disaster Risk, 2012) extended this
instrument across the entire city; neighbourhoods like Tozkoparan, Okmeydani and Fikirtepe were
legally designated as risk zones (Figure 1). This reduced the gap between the declaration of a
structure as 'risky' and its physical demolition to a point at which resistance was blocked before it
could begin: by the time communities could mobilize, the bulldozers had already moved in. The
regulatory framework effectively compressed the time available for legal challenge, collective
organization, and documentation.

Areas Designated Under Law No. 6306
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Risk areas

=
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Figure 1 Risk Areas and Reserve Areas Designated Under Law No. 6306 (istanbul Planlama Ajansi, 2024)

The systematic erasure of urban memory is not unique to Istanbul. Shao's (2013) account of
Shanghai documents how large-scale redevelopment between 1990 and 2010 displaced millions of
residents through a process deliberately paced to outrun collective mourning - what Shao calls
'everyday domicide', the normalization of home destruction under the banner of modernization. A
different but related dynamic characterizes Dubai: Elsheshtawy (2010) shows how a built
environment engineered for prestige and global investment appeal systematically crowds out the
social spaces that fall outside the spectacle. Bagdat Avenue - the prestigious commercial axis of
Istanbul's Kadikoy district and the second case this article examines - offers a direct parallel. What
sets Istanbul apart is not the logic itself, but its configuration: the simultaneous operation of
aggressive coercion and gradual aestheticization within the same metropolitan governance area,
producing two distinct erasure modalities that the following analysis examines in parallel.

Tlrkiye's post-2000 urban policy provides the institutional framework through which this
configuration takes specific form. Cavusoglu and Strutz (2014) trace how successive governments
made the construction sector the visible material expression of its hegemonic project. The
legislative infrastructure assembled to sustain this project, above all Law No. 6306, handed central
government the power to declare areas 'risky', acquire property by compulsion, and proceed to
demolition without local authority approval or meaningful community engagement. Kuyucu (2014)
shows that the law's strategic ambiguity was not a legislative imprecision but an instrument,
designed to foreclose judicial review while leaving TOKi with effective discretion over entire

L Law on Conservation by Renovation and Use by Revitalization of the Deteriorated Historical and Cultural Inmovable Property
https.//kvmgm.ktb.gov.tr/TR-43250/law-on-conservation-by-renovation-and-use-by-revitalization-of-the-deteriorated-historical-and-
cultural-immovable-property-5366.html|
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neighbourhoods. Saracoglu and Demirtas-Milz (2014) name this as disaster ideology: the reframing
of political expropriation as technical necessity. As Batuman (2025) puts it, “there is a hidden
relationship between slowness and remembering, and between speed and forgetting”- a
formulation that connects the temporal design of urban law directly to the organized production of
amnesia. The cumulative result, as Aksoy (2012) captures it, is a city that “ceases to be a real city”
(p. 93): not uneven modernization, but the deliberate conversion of layered urban space into a
surface without historical depth.

This article proposes that the systematic speed of Istanbul's post-2000 urban transformation
cannot be adequately theorized as economic policy alone. Alongside Harvey's (2003) widely cited
framework of accumulation by dispossession, post-2000 Istanbul's transformation operates
simultaneously as what this article terms a mnemonic policy, a process that can be interpreted as
producing systematic mnemonic erasure held within urban space. Urban demolition, in this reading,
does not only destroy the neighbourhood incidentally while pursuing rent extraction. It also
destroys the mnemonic infrastructure embedded in it - the physical framework of cadres sociaux
(Halbwachs, 1980), bodily practice (Connerton, 1989), and anamnetic attachment (Leach, 1999)
through which communities maintain collective subjectivity and the capacity for counter-
hegemonic identification.

This article identifies two distinct modalities through which this mnemonic erasure operates.
The first - aggressive erasure - is exemplified by Fikirtepe, where concentrated application of Law
No. 6306 created conditions in which community resistance, documentation, and collective grieving
were made impossible before they could begin. The second - aesthetic recoding - operates in the
Bagdat Avenue periphery, where no demolition order was ever declared and yet the silent
replacement of neighbourhood-scale social life by commercial consumption and accumulation
structures has produced what Leach (1999) calls ‘aesthetic anaesthesia’: an environment in which
sensory pleasure neutralizes critical consciousness and dissolves the affective bonds sustaining
mnemonic attachment to place. Fikirtepe and Bagdat Avenue at Kadikdy represent the two faces
of a single hegemonic memory policy - one that erases through dispossession and speed, the other
through aestheticization and gradual erosion.

Against this backdrop, the article evaluates critical photographic practice as a prospect of urban
resilience. The concept of photographic counter-memory designates not only the documentary
recording of what is lost but the active challenge to the terms on which certain realities are made
visible, documented, and shared. The primary object of analysis is the photographic work of Murat
Germen, a leading photographer (and academic) in Turkiye whose practice spans both sites under
examination. What makes Germen’s photography critically important is his intellectual positioning
while documenting the erasure processes.

The article addresses three related questions: in what specific ways does post-2000 Istanbul's
transformation constitute a mnemonic policy and how do the two cases illuminate its structurally
distinct modalities? Through what visual and discursive strategies does photographic practice
construct counter-memorial narratives, and does the same practice operate differently when
confronting two structurally distinct erasure modalities? What are the real limits of photographic
counter-memory as a mechanism of urban resilience? These questions are addressed through a
qualitative visual methodology grounded in Rose's (2016) tripartite framework of production,
image, and audiencing, combined with interpretive close reading of Germen's work.

This article makes three interconnected contributions to the existing literature. Theoretically, it
introduces and develops the concept of mnemonic policy as a necessary supplement to economic
accounts of urban transformation - a framework that connects Harvey's accumulation by
dispossession with the organized erasure of collective memory. Empirically, it distinguishes two
structurally distinct modalities of mnemonic erasure - aggressive erasure and aesthetic recoding -
and traces their differential consequences for photographic counter-memory. Analytically, it
proposes a distinction between the testimonial and mobilizing functions of photographic counter-
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memory as a tool for evaluating counter-memorial efficacy under different conditions of urban
transformation. These contributions build on existing work on photography and urban
displacement (Shao, 2013; Elsheshtawy, 2010), critical resilience studies (Davoudi, 2012), and visual
urbanism (Rose, 2016).

2. Theoretical Framework

The theoretical framework operates across three tiers: a primary tier supplying its core
explanatory architecture (Harvey's accumulation by dispossession, Gramsci's theory of hegemony,
and Leach's account of mnemonic infrastructure and aesthetic anaesthesia); a secondary tier
grounding the analysis of what urban transformation destroys (Halbwachs's collective memory,
Connerton's bodily memory, Nora's distinction between living and institutionalized memory, and
Huyssen's urban palimpsest); and a third tier evaluating photographic practice as counter-
hegemonic response (Sekula's counter-archive, Tagg's critique of photographic authority, Azoulay's
civil contract, and Tello's counter-memory aesthetics). Urban resilience, the article's evaluative
horizon, is addressed separately at the end of this framework.

Neoliberal Urbanism, Hegemony, and Memory Erasure

The analytical foundation rests on a shared premise across critical urban theory and political
economy: that urban transformation under neoliberalism is not a neutral modernization process
but a spatial strategy of capital accumulation. David Harvey's concept of accumulation by
dispossession - the capture of previously non-commodified spaces, commons, and use values for
market exploitation - provides the foundational economic logic of post-2000 Istanbul's
transformation. As Kuyucu and Unsal (2010) show, Istanbul's transformation operates specifically
as state-led property transfer: the state is not merely a facilitator but an active agent of capital
redistribution.

This spatial logic is given its most compact theoretical formulation by Lefebvre (1991), for whom
space is simultaneously the product and the instrument of power: “(Social) space is a (social)
product [...] in addition to being a means of production it is also a means of control, and hence of
domination, of power” (p. 26). Yet 'accumulation by dispossession' alone is insufficient to account
for the full scope of what is at stake. Antonio Gramsci's theory of hegemony introduces the
dimension that Harvey's economic model risks overlooking: the production of consent. In Tirkiye's
post-2000 context, Cavusoglu and Strutz (2014) reveal how, by identifying construction with
development, progress, and modernization, the ruling Party produced social consent for
dispossession across social classes. Tlirkiin (2011) further identifies the governing coalition through
which this hegemony functions: central state, TOKI?, private capital, and media together normalize
demolition as opportunity, with “gecekondu” (squatter’s house) and "riskli yapi” (risky building)
functioning as discursive instruments that degrade the urban image of targeted neighbourhoods
before a single wall is touched.

Batuman (2018) extends this analysis by showing how urban space functions not merely as the
scene of hegemonic politics but as its productive apparatus claiming that the ruling Party has built
its hegemony through its success in urban politics and the new kind of Islamic urbanism it
generated. This spatial production of ideology is what makes mnemonic erasure not a byproduct
but a requirement: the new built environment must overwrite the old one not only physically but
semiotically, replacing its memory-bearing surfaces with surfaces that carry the ruling hegemony's
own signification.

Batuman (2022a) draws on this dual analytical horizon in reflecting that urban transformation is
simultaneously an economic and a mnemonic-cultural operation - neither dimension reducible to

2 ToKi - Toplu Konut idaresi Baskanhdi - Tiirkiye’s Mass Housing Administration, established 1984 and significantly expanded after 2002.
It operates as the state's primary instrument for urban redevelopment, controlling land allocation and construction contracts across
transformation zones.
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the other. Aksoy (2014) confirms: “In Tiirkiye, the government uses the city not only as a growth
machine, but also as the site of a socio-political transformation project” (p. 27). It is at this
intersection that Neil Leach's contribution becomes decisive. Leach (1999) proposes that the built
environment functions as a mnemonic infrastructure. Its architectural forms do not merely shelter
activity; they actively trigger memory, identity, and affective attachment - a process Leach terms
‘anamnesis’ - the capacity of space to evoke buried memories and sustain collective subjectivity.
When this infrastructure is demolished, what is lost is not only physical shelter but the cognitive
and emotional anchoring of the community. Leach terms the inverse process ‘aesthetic
anaesthesia’: sensory pleasure, in this condition, neutralizes critical consciousness and dissolves the
affective bonds that sustain counter-hegemonic identification.

Collective Memory, Urban Space, and Bodily Memory

For Halbwachs (1980), memory is not a private archive stored in individual minds but a
fundamentally social construct maintained by group practices and material environments. Space
and memory are mutually constitutive: communities shape space in their own image, and space in
turn inscribes itself into the thought and memory of communities. When that space is destroyed,
the cadres sociaux - the social frameworks within which memory operates - collapse, and what is
lost cannot be recovered by any act of individual recollection alone. Nora's (1989) distinction
between ‘lieux de mémoire’ and ‘milieu de mémoire’ sharpens this analysis: Istanbul's accelerated
transformation converts living memory environments into sites of either erasure or
institutionalized commemoration - both of which, paradoxically, mark the death of living memory
rather than its continuity.

Huyssen's (2003) account of urban palimpsests provides the spatial concept that best names
what hegemonic memory policy destroys. Cities are best understood as palimpsests: stratified
spatial texts in which multiple temporal layers coexist within the same material environment. This
temporal thickness is what large-scale urban redevelopment irreversibly breaks down.

Connerton (1989) adds a dimension crucial to evaluating both the consequences of
displacement and the limits of photographic counter-memory. The most durable form of social
memory resides not in texts or images but in bodily practices - the habituated rhythms through
which communities inhabit space. When a community is displaced, this bodily archive is irreversibly
severed. This is where photography reaches its defining limit: it can preserve visual traces of
demolished environments, but it cannot recover the embodied, lived dimensions of the social life
they once sustained.

Photography as Counter-Hegemonic Practice

Tagg (1988) provides the necessary caution: photography carries no inherent guarantee of
truthful documentation. Its evidentiary authority is not a product of any direct relationship to reality
but of the institutional frameworks that confer it. Sekula (1984, 1986) translates this into an explicit
politics: the counter-archive is a practice that refuses the terms on which official representation
operates, insisting on the politics of seeing. In Murat Germen’s own critical characterization, the
photograph functions as evidence of what he describes as a ‘crime scene’ (Germen, 2019a).

Tello's (2019) critical genealogy adds an aesthetic dimension to Sekula's approach, arguing that
counter-memory is most productively understood as a non-dialectical practice of accumulation -
the 'and—and formula' - in which multiple heterogeneous histories are held in productive tension
rather than resolved into a singular counter-narrative. Its aesthetic form is montage, and in its most
extreme form, hoarder montage (the layered accumulation of fragments), producing a temporal
web in which “the past is not yet passed” (Tello, 2019, p. 397).

Azoulay (2008) adds an ethical dimension: photography constitutes a civil contract between
photographer, photographed subject, and viewer - one that generates political claims exceeding
the intentions of any single participant and creates a form of civic space capable of persisting even
under conditions of political closure. Germen articulates this as personal commitment: “I genuinely
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feel responsibility. The reason | want to continue photographing the different events | have had the
chance to witness here is that | am able to use this struggle as an example in national and
international events” (Germen, 2020a).

Urban Resilience as Social Capacity

Urban resilience has moved a long way from its origins. What began as an ecological metaphor
of 'bouncing back' (Holling, 1973) has become a set of socially differentiated accounts of adaptive
capacity under stress (Davoudi, 2012; Meerow et al., 2016), and critical scholarship has pressed
harder still, asking of any resilience claim: resilience of what, for whom, and against what forces
(MacKinnon & Derickson, 2013; Cretney, 2014). This article takes the term in its most socially
grounded sense - the capacity of communities to sustain collective memory, social networks, and
the grounds for political contestation under rapid, externally imposed transformation.
Photographic counter-memory is one such practice, though a partial one. It does not preserve the
physical fabric of neighbourhoods, and it cannot restore the bodily archive of displaced
communities (Connerton, 1989). What it sustains is the social capacity to recognize, archive, and
contest ongoing erasure - and that capacity is what the article assesses as the resilience potential
of the photographic counter-archive.

3. Methodology

This article employs a qualitative visual methodology adapted from Rose's (2016) model for the
critical analysis of visual materials. Rose proposes that photographic meaning is not located in the
image alone but distributed across three distinct sites: the site of production (the conditions under
which an image is made); the site of the image itself (its content, composition, and formal
properties); and the site of audiencing (the contexts in which images are encountered, circulated,
and interpreted). Applying the method to the question of urban resilience requires specifying, in
the context of Murat Germen's counter-archival practice across Fikirtepe and Bagdat Avenue, what
each site contributes to the central question: can photography constitute a meaningful form of
resistance to mnemonic erasure?

Visual Corpus and Selection Criteria

The visual corpus for this study comprises 10 photographs drawn from four of Murat Germen's
documentary series: 'Sanctity and Despotism of Progress' (Fikirtepe, 2012-2015), '98 Windows'
(Fikirtepe, 2013-2014), 'Transformal' (Bagdat Avenue and wider Istanbul, 2007-ongoing), and 'insa’
(Construct) (broader Istanbul construction culture, with selected images from sites of aesthetic
recoding, 2014-ongoing). Images were selected according to three criteria: (1) direct relevance to
one of the two erasure modalities under analysis; (2) availability of documented institutional
reception - exhibition, press coverage, or academic citation - sufficient to permit audiencing
analysis; and (3) visual distinctiveness, specifically the capacity to illustrate a discrete photographic
strategy rather than repeating an already-represented approach within the corpus. Images known
to have circulated across both activist/journalistic and arts/architecture institutional contexts were
prioritized, as their dual circulation provides the most direct evidence for the reception asymmetry
that is the article's central empirical finding. The two cases are made comparable by controlling for
photographer, city context, and time period, isolating the modality of erasure as the central axis of
comparison between them. Table 1 lists these images by series, date, case context, and role in the
analysis.
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Table 1 Analyzed Images from Murat Germen's Photographic Corpus, by Series, Date, Case/Context, and Role in the Analysis

Image

Fig. 2 Sanctity and 2014 Fikirtepe - aggressive Threshold image: a single standing dwelling amid a
'Civi' (Nail) Despotism of erasure cleared lot; visual testimony to imminent

Progress demolition.
Fig. 3 98 Windows 2013- Fikirtepe - aggressive Assembled window fragments materialize the gap
'98 Windows' (installation) 2014 erasure between the erased mnemonic infrastructure and

the towers replacing it.

Fig. 4 Erasing Memory 2014 Fikirtepe - aggressive Aerial 'apocalyptic dystopian landscape'; exposes

Drone view (unpublished) erasure the totality of demolition beyond the ground-level
frame.

Figs. 67 Transformal 2014- Bagdat Avenue - aesthetic Juxtaposes architectural promise with delivered

Rendering vs. ongoing recoding environment; documents the gap central to the

built form second case.

Fig. 8 Sarmal (Helix) 2017 Bagdat Avenue / Istanbul - Evidence for the audiencing analysis: circulation

'Rupture’ institutional reception within an art/architecture exhibition context.

Source: Author, based on Germen's published and exhibited photographic series (See references and istanbul Planlama
Ajansi (2024) to Germen (2017))

Visual Analysis Procedure

Analysis at the site of the image proceeded through a structured set of compositional and
semantic categories. The first four draw on Rose's (2016) compositional interpretation framework,
which identifies spatial organisation - including perspective, angle, framing, scale, and the visual
arrangement of figures - as the primary locus of an image's effects (Rose, 2016, pp. 62-83): (1)
framing and perspective - the spatial boundaries of the image, camera distance, and angle of
approach and elevation; (2) spatial extent and distance - the width, depth, interval and distance
between forms within the image, and the effects of apparent closeness or remoteness between
pictured elements and the spectator (Kress & van Leeuwen, 2006, as cited in Rose, 2016, p.70); (3)
content and human presence - what the image actually shows and the logic of focalisation,
specifically who is represented, how, and from whose vantage (Bal, 1991, pp. as cited in Rose, 2016,
p. 71); (4) visual temporality - the juxtaposition of temporal states within or across images,
understood here through Tello's (2019, p. 397) account of montage as a practice in which "the past
is not yet passed." Two further categories were developed by the author in response to the specific
visual conditions of the corpus: (5) visual promise and delivery - an analytical category specific to
Germen's 'Transformal’ series, tracing the gap between the rendered architectural representations
on construction barriers and the built outcomes documented subsequently; and (6) spatial legibility
- the degree to which demolished, transitional, or newly constructed environments retain the
"codes of recognition" (Bryson, 1991, p. 65, as cited in Rose, 2016, p. 57) through which a space can
be read as a carrier of social memory.

Interpretive Analysis of Photographic Reception

The site of audiencing is explored through interpretive analysis of the written and institutional
contexts in which Germen's work has circulated: press interviews, exhibition texts, critical essays,
and international academic platforms. The reception corpus comprises 15 sources gathered
through systematic documentation: 5 press interviews (Turkish and international, 2013-2025), 4
exhibition catalogue texts and curatorial statements, 4 critical essays in architecture and design
publications, and 2 academic citations. Sources were collected through Germen's documented
bibliography, institutional archives of exhibiting venues (Alan istanbul, Yapi Kredi Culture Center,
Collect Gallery), and database searches (Google Scholar, JSTOR). The interpretive approach treats
these materials not as transparent testimony to viewer response but as discursive formations -
evidence of the institutional channels and interpretive communities through which photographic
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meaning is socially constructed. This approach reveals an asymmetry that is itself a finding: the
significantly different reception profiles of Germen's Fikirtepe and Bagdat Avenue work show that
the two modalities of erasure do not generate equivalent counter-memorial visibility, even when
documented by the same photographer.

Case Selection

The selection of Murat Germen as the primary object of analysis rests on three criteria: breadth,
since Germen holds the most extensive archive on the contemporary transformation of Istanbul
(Ktper-Busch, 2019); positioning, since his dual identity as practitioner - a trained architect and
urban designer who turned to photography as critical practice - and as academic situates his work
within the counter-archival tradition (Sekula, 1984), making the relationship between photographic
strategy and theoretical intent unusually transparent; and circulation, since his work has generated
substantial and varied discursive response across national and international platforms, making
audiencing empirically well-documented as well as theoretically important.

4. Two Modalities of Mnemonic Erasure in Istanbul: Fikirtepe and Bagdat Avenue

Fikirtepe and Bagdat Avenue are not random samples of Istanbul's transformation but
comparative cases chosen because they instantiate the same mnemonic policy through
diametrically opposed means. In Fikirtepe, the mechanism is aggressive erasure: state-backed
demolition, legislatively accelerated, that moved faster than community resistance could organize
or collective mourning consolidate. In Bagdat Avenue, it is aesthetic recoding: a market-driven
replacement of neighbourhood-scale social life in which desire, rather than decree, secures
consent. Both sites are extensively documented in Murat Germen's photographic archive, which
controls for photographer, city context, and political period and isolates the spatial logic of erasure
itself.

4.1. Fikirtepe: Aggressive Erasure and the Organized Erasure of Memory

Fikirtepe, a gecekondu neighbourhood on Istanbul's Anatolian side, was declared a risky area
under Law No. 6306 and designated as the first pilot zone for its application. Unver and Suri (2020)
documented the legal and physical dimensions of this acceleration: the law empowered the central
government to designate structures as risky, initiate land acquisition, and proceed to demolition
without requiring local authority approval, bypassing the planning frameworks that might
otherwise have introduced delay. A UN-supported investigation estimated that displacement
pressure across just eight neighbourhoods in the zone reached 80,000 people (Lovering & Tirkmen,
2011, as cited in Cavusoglu & Strutz, 2014). The municipality initially designated tenants as rights-
holders, before quietly excluding them as the process advanced. In practice, forced evictions
occurred before legal challenges could reach a court ruling - with tenants receiving no
compensation and TOKi social housing allocated overwhelmingly to market-rate buyers rather than
displaced residents (Tlirkiin, 2014).

The social and political legitimation of this process operated through the social mix argument:
the claim that redevelopment would produce socially diverse, integrated communities. Bllbul Akin
and Tarkin (2019) examine this claim closely, finding that the social mix rationale functioned
primarily as a discursive instrument of consent production: the actual outcome was the spatial
dispersal of low-income residents, the dissolution of their social networks, and the replacement of
their dwellings with units oriented toward higher-income demand. In Gramscian terms, this
naturalized dispossession as opportunity. Batuman (2022a) captures this mnemonic cost: “Whether
it was a ‘gecekondu’ neighbourhood or a ‘varos’ (slum/squatter settlement), in both cases the price
of this relocation was the loss of the neighbourhood as a social space... “The ‘gecekondu’
neighbourhood is still kept alive in the memories of the recently departed, and the ‘varos’ in which
former ‘gecekondu’ dwellers were still actively engaged.” (p.94) This formulation maps Connerton's
(1989) distinction between cognitive and habitual memory onto the specific topography of
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Fikirtepe's forced relocations: what is lost is not only shelter, but the embodied spatial practice
through which the neighbourhood constitutes its inhabitants as a remembering community.

Murat Germen's photographic documentation of Fikirtepe, which began in 20123 and was first
exhibited in 2013 at Alan istanbul under the title ‘Sanctity and Despotism of Progress’*, operates at
the threshold where anamnesis is still possible but already threatened. His images focus not on
completed destruction but on its intermediate states: half-demolished walls through which interior
spaces remain legible; the 2014 dated ‘Civi’ (nail) > (Figure 2) photograph in which a single house
stands intact in the middle of a cleared lot®. His 98 Windows’ installation - 98 framed window
photographs assembled into a vertical structure referencing the tower blocks that would replace
them - materializes the gap between the mnemonic infrastructure being destroyed and the
architecturally inert environment being built in its place (Figure 3). The use of drones and specialist
lenses to produce large-scale 'apocalyptic dystopian landscapes' (Kliper-Bisch, 2019) exposes the
totality of destruction that ground-level photography, like ground-level experience, cannot hold in
a single frame (Figure 4).

Figure 2 ‘Civi’ (Nail), exhibited at the ‘Sehir Nerede’ exhibition at Yunt Gallery, 2023 (Germen, 2023a)

The 'Civi' (Nail) photograph (Figure 2, 2014) turns on a single compositional asymmetry: one
standing dwelling, framed frontally with its domestic windows still intact, occupies the centre-left,
while the lot around it has been cleared to all four edges of the frame. The disparity in scale
between the surviving structure and the emptied terrain amplifies the dwelling's isolation without
tipping into pathos; it reads, in Germen's own formulation, as testimony to a crime scene. No one
appears in the image - no residents, no construction workers, no witnesses. That absence does
specific work, stripping individual narrative from the frame and leaving the dwelling standing as
evidence rather than as story, while the emptiness produces a visual stillness that sits oddly against
the violence of the demolition that made it. Germen shoots from ground level, which preserves the
dwelling's domestic scale and refuses the aerial view that would turn the scene into a spectacle of
ruin instead of a record of habitation. The threshold moment, in other words, is made visible as a
structural condition - not asserted, but built into the composition.

3 Germen, 2020a
4 Yjlerlemenin Kutsalligr ve Zorbaligi' https://alanistanbul.com/portfolio/ilerlemenin-kutsalligi-ve-zorbaligi/
5 a.k.a ‘Babil Kulesi’ (the Tower of Babel)

6 During the demolitions, there stood a single house in the middle of a large lot, still standing like the Tower of Babel (Germen, 2019b).
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Figure 4 Fikirtepe transformation via drone view, from unpublished ‘Erasing Memory’ series (Germen, 2014a)
4.2. Bagdat Avenue: Aesthetic Recoding and the Attrition of the Familiar

The transformation of the Bagdat Avenue periphery presents a spatial logic so different from
Fikirtepe's that the term 'urban transformation' can obscure rather than illuminate the difference.
Neither was any area formally declared risky under Law No. 6306, nor was any community legally
displaced by decree. And yet, as Koylan's (2018) extensive sociological study documents, the
neighbourhood has undergone continuous demolition and reconstruction since 2012 - driven not
by legal force but by something arguably more durable: the desire of property owners themselves.
In Koylan's analysis, urban transformation in Bagdat Avenue functions as a 'desiring machine' - a
mechanism that does not impose transformation from above but generates and circulates desires
that make residents willing participants in their own neighbourhood's erasure. This desire is not
innocent - it is the precise mechanism through which hegemonic consent operates at the level of
mnemonic policy.

Coban Cinar and Ozkan Tére (2023) document the material form of this dissolution: parcel-by-
parcel demolition and reconstruction driven by rent extraction, in which individual property owners
negotiate with developers for maximum floor-area ratios, producing buildings that are taller,
denser, and architecturally uniform while the street-level fabric is progressively replaced by luxury
residences and global chains. This process generates no identifiable moment of loss because it
proceeds through the aggregation of individually rational, consented decisions. The result is what
Leach (1999) terms 'aesthetic anaesthesia’ (defined in Section 2): desire and consumption perform
the work that coercion performs in Fikirtepe, leaving the neighbourhood mnemonically empty
without a visible moment of rupture.

Batuman’s (2022b) diagnosis extends to Bagdat Avenue’s mode of erasure - one operating
through aestheticization rather than demolition: “Both the erasure of public spaces from the urban
fabric and collective memory, and the fervour of construction activity, produce flattened spaces.”
The “flattening” Batuman identifies resonates directly with Huyssen’s (2003) palimpsest metaphor:
what is produced is a depthless surface from which the sedimented layers of collective memory
have been suppressed - a city that is legible as image while remaining opaque as history.
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Koylan (2018) captures this condition through the concept of “birikememe tarihi (a history of
inability to accumulate)” (p.2) - a history in which the logic of constant renewal prevents anything
from aging into meaning. One of Koylan’s participants remarked: “/ came to understand that
demolition resembles a kind of memory loss that a person slowly gets used to” (p. 201).

Germen's photographic response to Bagdat Avenue - developed in part through his 'insa'
(Construct) series (Germen 2007) - operates through a visual strategy structurally different from his
Fikirtepe work (Figure 5). Where Fikirtepe demanded the capture of threshold moments before
demolition was complete, Bagdat Avenue demands the uncovering of a gap that is inherently
invisible. His signature strategy begins before construction is complete: he systematically
photographs the 3D computer-rendering prints displayed on the metal or wooden barriers
surrounding construction sites - images of a life promised to future residents - in order to return
later and document whether that promise was kept.

The 'Transformal' images (Figures 6, 7) ask to be read differently - not for what has been
destroyed but for what is promised and withheld. The photographs in this series share a
compositional structure: a rendering, digitally produced and lit to evoke warmth, sociability, and
architectural prestige, is mounted on a construction barrier and shot in situ, hemmed in by the site
it conceals. The rendered figures are relaxed, affluent, spatially expansive; behind and around them
sit raw concrete, scaffolding, and fencing. The dissonance is there in the frame, though it takes a
knowing eye to catch. What neither the renders nor the barrier photographs contain, at any point,
is an existing neighbourhood resident - the social life the renderings advertise bears no relation to
the social life of the street behind the barrier. Counter-memory here operates on the future rather
than the past, documenting not what was but what was pledged.

Fikirtepe and Bagdat Avenue do not represent two different urban policies. They represent the
same mnemonic policy operating through two structurally distinct spatial forms - one that erases
through coercion and speed, the other through desire and gradual erosion.

Figure 5 ‘insa’(Construct) series, exhibited at French Cultural Institute in Istanbul (Germen, 2006-2007)
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Figure 6, 7 ‘Transformal’ series, exhibited at Diyarbakir Photo Days in 2014 (Germen, 2014b, 2014c)

5. Findings: Germen's Counter-Archival Practice at Three Sites
Production Site: The Counter-Archival Practitioner

The theoretical framework proposed that photography's potential for counter-hegemonic use
must be earned from, not assumed against, its prior operation as an apparatus of power (Tagg,
1988). Germen's self-positioning reflects this awareness directly. As quoted earlier, he mentions
what he is doing as “producing evidence against crime” (Germen, 2019a). This positioning maps
directly onto Sekula's (1984, 1986) conceptualization of the counter-archive: a practice that refuses
the terms of official representation by contesting the criteria through which certain realities are
exposed and others structurally suppressed.

This is not only an ethical position but a strategic one: photography, Germen argues, is
specifically suited to dissent in ways that architecture is not: “While developing a dissident, critical
attitude in architecture can lead to bankruptcy, sustaining opposition through photography is
possible” (Germen, 2023b).

Germen's documentary path - beginning with Fikirtepe in 2012 - situates the practice from its
inception as a response to a process of organized invisibilization. The archive is not merely a
collection of images; it is a sustained act of civic witness, aimed - in Germen's own formulation - at
“being able to build a strategy for how and what to fight, and to warn others against possible
dangers” (Germen, 2023b).

Image Site: Two Sites, Two Visual Strategies

The comparative examination of Germen's Fikirtepe and Bagdat Avenue work confirms the
analytical model's central proposition. The analysis finds that the same photographer, working with
the same political commitment, produces structurally different visual strategies in response to
structurally different modalities of mnemonic erasure. In Fikirtepe, Germen's strategy is organized
around the concept of the threshold - the moment at which anamnesis is still possible but already
threatened by imminent destruction. In Bagdat Avenue, the photographic problem is different:
aesthetic recoding operates by ensuring that there is no catastrophic moment to photograph. The
visual strategy of the 'Transformal' series (2014—ongoing) responds by redirecting attention from
the built environment itself to the representations circulating before and around it.

These two strategies are stages of a single practice. Drawing on Tello's (2019) ‘and—and’ formula,
Germen's ongoing documentation functions as an archive gathering fragments of demolished
neighbourhoods, construction sites, and their lived residues in proximity, placing incompatible time
periods side by side in ways hegemonic memory is designed to prevent.
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What separates the two sites at the level of the image is therefore not the intensity of the
response but its temporal structure. Aggressive erasure yields a datable rupture that a single frame
can hold; aesthetic recoding distributes its losses across a duration too diffuse for any single frame
to register, so that the critical content of the image has to be assembled by the viewer across time.
Whether that assembly actually takes place is a question the image site cannot answer on its own,
and it is to the conditions of reception that the analysis now turns.

Audiencing Site: Circulation, Discourse, and the Asymmetry of Visibility

The analysis at the audiencing site draws on 7 documented reception contexts: the initial
exhibition at Alan istanbul (2013); 'Sarmal' (Helix) mixed exhibition at Yapi Kredi Culture Center
(2017) (Figure 8); 'Fikirtepe: A Black Dot in Istanbul's History of Urbanization' (Germen et al., 2021);
the photo-essay 'Simdilerde Sehir: Hayal Kirikhi§i' (Germen, 2020b); 'Zemin-siz istanbul' at Collect
Gallery (2025-2026); and Germen's published interviews (coverage by ARTE and Ahvalnews
alongside Turkish press).

Figure 8 Work titled "Rupture" on display at the collection exhibition ‘Sarmal’ (Helix) at Yapi Kredi Bank Arts & Culture,
curated by Necmi S6nmez, 2017 (Germen, 2017)

The discourse yields a finding that an image-centred approach alone would miss: the two bodies
of work generate significantly asymmetric discursive profiles. Germen's Fikirtepe documentation
circulates most densely in contexts of urban activism, political opposition, and journalistic criticism.
His work on Bagdat Avenue, by contrast, finds its primary reception in architecture journals, design
criticism, and art press. This asymmetry is not a failure of Germen's practice: it is a structural
reflection of the two erasure modalities he documents. Aggressive erasure tends to produce
resistance and therefore a counter-discourse; aesthetic recoding produces desire, and desire tends
to read itself as freedom rather than as loss. (cf. Leach (1999), on the anaesthetic function of
aesthetic pleasure; Bourdieu (1984), on the misrecognition inherent in taste).

In conditions of constrained political pluralism, Germen characterizes the political conditions of
the period in explicitly critical terms: “If you try to oppose hardness with hardness, you will lose in
the end; those who can deploy force - ignoring existing laws or adapting them to violence - are
stronger than you. In times like these, one must use the methods they do not know: peaceful,
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creative, productive, warm-faced, unifying ones” (Germen, 2019b). This is not apolitical
accommodation; it is a calculated strategy of counter-hegemonic practice - one that deploys the
very aesthetic and civic legitimacy of photography against a hegemonic order that would prefer to
remain invisible.

Strasser's (2020) Deptford is Changing project shows that a counter-archive can reach and
mobilize the affected community. But this mobilizing function was possible because Strasser's
practice targeted aggressive, event-centred displacement: residents knew they were losing
something, could identify institutional actors responsible for, implementing, or benefiting from the
transformation, and had clear stakes in the outcome. There are partial parallels with Germen's
Fikirtepe work: his images circulated within activist and opposition networks during the period of
peak displacement pressure (2012—-2015), and their presence in local media and urban rights
campaigns suggests some degree of mobilizing function - even if the speed of demolition limited
the time available for counter-memory to consolidate. Aesthetic recoding does not create this kind
of clearly affected community. In Bagdat Avenue, what is erased is the kind of harm that Leach's
aesthetic anaesthesia renders imperceptible to those whose sensory pleasure the new
environment is designed to sustain.

Table 2 sets the three sites side by side, comparing Fikirtepe and Bagdat Avenue across five
categories: the legal and temporal mode of transformation, the relationship to collective memory
each produces, Germen's visual response, the discursive circuits the resulting images travel, and
the resilience potential each configuration sustains. Taken together, the rows show that the two
sites differ in kind rather than degree, and that this difference carries through from the legal
mechanism of transformation to the audiences the images are finally able to reach. Both bodies of
work testify. What does not travel equally is their capacity to mobilize, and it is that asymmetry the
next section takes up as a question of counter-memorial efficacy.

Table 2 Comparative Analysis of Two Modalities of Mnemonic Erasure in Post-2000 Istanbul, Evaluated Across Five
Analytical Categories at the Sites of Production, Image, and Audiencing

Analytical Category Fikirtepe

(Aggressive Erasure)

Bagdat Avenue
(Aesthetic Recoding)

(1) Mode of
Transformation

Legally declared risk-zone designation Incremental parcel-by-parcel redevelopment driven

and compulsory acquisition - visible, by market incentives - gradual, dispersed, and legally

concentrated, and temporally bounded. unchallenged.

(2) Relationship to
Collective Memory

Abrupt erasure producing identifiable Gradual erasure producing what Koylan (2018) calls

moments of mnemonic rupture; “birikememe tarihi”
communities lose neighbourhood as

social space overnight.

(3) Visual Strategy Threshold images: half-demolished Gap between representation and reality:

(Germen)

(4) Audience
Reception

(5) Resilience
Potential

walls, lone standing structures, aerial
dystopian landscapes - mnemonic
rupture rendered visible at a single
glance.

Circulates primarily in activist,
journalistic, and political opposition
contexts.

Testimonial function: robust. Mobilizing

function: stronger - confrontational
structure creates identifiable
communities of shared experience and
recognizable perpetrators.

construction-site renders juxtaposed with built
outcomes - requires temporal and comparative
reading to activate critical content.

Circulates primarily in architecture journals, design
criticism, and art press.

Testimonial function: robust. Mobilizing function:
weakened - aesthetic recoding dissolves the felt
sense of dispossession before counter-memory can
take hold.
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Source: Author, drawing on Rose (2016), Koylan (2018), and Land (2023)

6. Discussion: Photography, Memory, and the Resilience Potential of the Counter-Archive

The comparative analysis yields a finding with consequences beyond the Istanbul case: the
counter-memorial efficacy of photographic counter-archive is not a fixed property of photographic
practice but depends on the relationship between the spatial logic of mnemonic erasure and the
social conditions in which visual meaning is made. Photographs alone do not produce counter-
memory; what matters is the fit between a photographic approach and the specific form of erasure
it confronts.

In Fikirtepe, aggressive erasure produced a legible confrontational structure: a state-backed
process of demolition confronting a community capable of resistance. This structure is
photographable - it generates threshold moments, visible losses, identifiable institutional actors
responsible for, implementing, or benefiting from the transformation, and communities whose
collective suffering can be rendered as testimony. Rose's tripartite model shows that the counter-
memorial function is realized - imperfectly, but demonstrably - because the modality of erasure
generates the social conditions necessary for its own challenge. The coercive effects of
transformation become spatially and socially legible, and legibility is the precondition of counter-
memory.

In Bagdat Avenue, aesthetic recoding systematically destroys the preconditions of this legibility.
The counter-archive circulates most densely in art, architecture and design publications because it
documents a process that, by its nature, addresses itself to aesthetic sensibility. The critical content
of the images reaches its primary audience in a discursive context that absorbs rather than activates
counter-memorial potential.

Counter-Memory Without a Target: Aesthetic Recoding and the Limits of Legibility

This asymmetry has direct implications for the two functions of photographic counter-memory
introduced above. The analysis shows that the testimonial function - the evidential record - remains
robust across both sites. The mobilizing function - the activation of counter-hegemonic solidarity -
is structurally conditioned by the modality of erasure each site instantiates.

The mobilizing function is most effectively realized where communities still experience their loss
as loss - which aggressive erasure threatens but does not necessarily prevent. Aesthetic recoding
undermines this more subtly: by making the very transformation pleasurable, it dissolves the felt
sense of dispossession before any counter-memory can take hold.

Land (2023) provides the theoretical grounding: counter-memory, by its nature, requires an
opponent - a hegemonic narrative already fixed and institutionally legible. Aggressive erasure
supplies this in abundance; aesthetic recoding withholds the target. Where mnemonic
infrastructure erodes through desire rather than decree, there is no moment to contest and no
perpetrator to name - what Land calls a structured absence.

Price's (2023) analysis identifies the museumification risk: images of communities undergoing
transformation, when received by audiences whose relationship to the photographed environment
is primarily aesthetic rather than lived, tend to generate melancholic contemplation rather than
political mobilization. This risk is particularly acute in the Bagdat Avenue case: the audiences that
engage most consistently with Germen’s ‘insa’ and ‘Transformal’ work are, by and large, the same
professional and upper-middle classes whose aesthetic investments drive the very process of
recoding that these images document. The testimonial function, however, operates on a different
temporal register and is not diminished by these constraints. Land's (2023) account reframes what
it achieves in the longer run: Germen's archive lays the groundwork for a future in which hegemonic
memory consolidates, so that the counter-memorial record already exists, ready to be deployed -
not a failed mobilization but a deposit made for a contestation that has not yet arrived.
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Condlitions of Efficacy: Erasure Modality and Counter-Memorial Efficacy

The comparative analysis suggests a provisional schema. Where erasure operates through
coercion and speed - producing legible confrontational structures and identifiable moments of loss
- photographic counter-memory has its strongest claim to mobilizing function. Where it operates
through desire and gradual erosion, with no such legible structure, counter-memory faces a
challenge no degree of photographic sophistication fully resolves: its testimonial function and
analytical contribution remain significant, but its mobilizing function is weakened by the very
success of the erasure it contests. This schema is not binary - actual transformations combine
elements of both modalities - but it offers a tool for identifying which dimension of counter-
memorial practice, testimonial or mobilizing, a given photographic strategy can claim to activate,
and for which audiences.

7. Conclusion

This article has advanced three interconnected arguments. The first is theoretical: that
mnemonic erasure is not a secondary side effect of urban transformation but one of its primary
mechanisms - a deliberate dissolution of the social frameworks through which collective memory
operates. The concept of hegemonic memory policy, developed through the intersection of Harvey,
Gramsci, and Leach, names this dissolution as a political project rather than an unfortunate
byproduct of development, and thereby reframes the question of urban resilience: what is at stake
in urban transformation is not only the physical fabric of neighbourhoods or the economic security
of their residents, but the capability of communities to narrate their own experience, transmit it to
future generations, and mobilize it for political contestation.

The second argument is empirical: hegemonic memory policy takes at least two distinct forms -
aggressive erasure (Fikirtepe) and aesthetic recoding (Bagdat Avenue) - which achieve the same
mnemonic outcome through opposite means. Aggressive erasure deploys speed, coercion, and
physical demolition to prevent the social processes of memory formation before they can
consolidate; aesthetic recoding uses desire, pleasure, and market rationality to make the
dissolution of mnemonic infrastructure not only tolerable but actively sought. These findings
acquire additional weight when situated within a longer genealogy of mnemonic erasure in Turkish
urban space.

Kolluoglu Kirli's (2002) analysis of Smyrna/izmir's rebuilding after the 1922 fire, and the
Republican-era reordering of Ankara and Taksim Square to produce a new national subject
(Akpinar, 2014), show that the political rewriting of urban space has deep roots in Turkish
modernity. Post-2000 Istanbul is not a rupture but the sharpest contemporary expression of this
structural tendency.

A third and methodological thread runs through both cases: Rose's (2016) tripartite framework,
applied to Murat Germen's work across both cases, reveals that the resilience value of photographic
counter-memory is not a property of images but a relational achievement, one that takes shape in
the interaction between the conditions of photographic production, the visual strategies through
which counter-memorial narratives are constructed, and the social constitution of their meaning in
reception. The asymmetric discursive profiles of Germen's two bodies of work - activist and political
in the Fikirtepe case, aesthetic and critical in the Bagdat Avenue case - are not a failure of
photographic practice but a structural reflection of the different erasure modalities they document.

The findings carry practical implications in three areas. In heritage conservation, documentation
must be calibrated to the transformation's temporal logic: rapid coercive displacement calls for
urgent threshold photography, while gradual aesthetic recoding calls for longitudinal, comparative
work tracking the gap between promise and outcome. Community archiving and participatory
planning benefit most where the affected community still holds a shared sense of loss, which policy
frameworks for community archives can help sustain. In memory-sensitive urban design, the
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concept of mnemonic infrastructure argues for impact assessments that weigh the loss of the
spatial conditions through which collective memory forms, not only physical displacement.

The framework itself, distinguishing modalities of mnemonic erasure from functions of
photographic counter-memory, is not specific to Istanbul. Shanghai (Shao, 2013) and Dubai
(Elsheshtawy, 2010) suggest that aggressive erasure and aesthetic recoding are structural
tendencies, surfacing wherever neoliberal urban development combines direct state coercion with
market-driven aestheticization. Germen's practice finds counterparts elsewhere in the Global
South, where photographic and artistic resistance similarly contests demolition-led amnesia: in
urban China, collage, rephotography, and documentary work recover fleeting urban memory
against hyper-accelerated redevelopment (Sterling, 2016; Mugica & Whyke, 2024; Pawlik, 2024; Li,
2025); in South Africa, artistic documentation, oral history, and public intervention make forced
removals and apartheid spatial afterlives visible (Siegenthaler, 2021; Anderson & Daya, 2022; Roux,
2018; Makhubu & Ruiters, 2020); and across Latin America, archival and participatory image-
making reactivate suppressed histories of dictatorship and displacement (Corrigan, 2022; Guerra,
2025; Gamboa-Morales, 2025; Trujillo-Losada et al., 2025). As with Germen's counter-archive, this
global pattern rarely restores a stable past; rather, it uses visual practice to expose contested space
and reopen political claims on places being overwritten (Huyssen, 2025).

Several lines of future research follow: a comparative study of multiple photographers, including
community-based practitioners, to test these modality-specific visual strategies against a broader
corpus; work on audience and community response, rather than institutional reception, to reach
the mobilizing function more directly; and, most promisingly, participatory photography, in which
affected communities produce their own documentation and combine testimonial and mobilizing
functions in ways a single-author counter-archive cannot. Within Istanbul, the framework could
extend to Republican-era urban areas that are now under increasing development pressure.

The article's contribution to urban resilience research is a distinction, not a verdict. The
testimonial and mobilizing functions of counter-archival practice can be told apart, and telling them
apart stops documentation from being counted as resistance by default. It also makes it possible to
specify the conditions under which a photographic counter-archive can claim counter-memorial
efficacy, and those conditions begin with the legal structure that authorises erasure in the first
place. Germen's archive, read this way, is less a visual chronicle of Istanbul's transformation than a
political act - the systematic production of visibility for processes having the effect of reducing or
eliminating the visible traces of the displaced urban environment of what they displace. It exists, it
circulates, and it keeps generating discursive contestation. In the terms developed throughout this
article, that is already a form of urban resilience: imperfect, incomplete, but irreplaceable.

CRediT Authorship Contribution Statement

Sena Otfiliz: Writing — review & editing, Writing — original draft, Methodology, Investigation, Resources,
Analysis, Data curation, Conceptualization, Data visualization. Ipek Akpinar: Writing — review & editing,
Methodology, Supervision.

Declaration of Competing Interest

The authors declare that they have no known competing financial interests or personal relationships that
could have appeared to influence the work reported in this paper.

Data Availability
Data will be made available on request.
Ethics Committee Approval

This study is based on publicly available photographs, published interviews, exhibition materials, academic
publications, and institutional documents. No interviews, surveys, or other forms of research involving human
participants were conducted, and no personal or sensitive data were collected. Therefore, institutional ethics
committee approval was not required. Written permission was obtained from the copyright holder for the
reproduction of the photographic works included in the article.

Page | 374



Page| 375

Journal of Design for Resilience in Architecture & Planning, 2026, 7(2): 357-378

Notes

This article was produced from a doctoral dissertation, currently in progress. Graduate School, Istanbul
Technical University.

References

Akpinar, i. (2014). The rebuilding of istanbul revisited: Foreign planners in the early Republican years. New
Perspectives on Turkey, 50, 59-92. https://doi.org/10.1017/50896634600006580

Aksoy, A. (2012). Riding the storm: New Istanbul’. City, 16(1_2), 93_111. https://doi.org/10.1080/13604813.
2012.662373

Aksoy, A. (2014). istanbul’un neoliberalizmle imtihani. In A. B. Candan and C. Ozbay (Eds.), Yeni istanbul
calismalani: Sinirlar, miicadeleler, aciimliar, (p. 27-46). Metis Yayinlari.

Anderson, M., & Daya, S. (2022). Memory justice in ordinary urban spaces: The politics of remembering and
forgetting in a post_apartheid neighbourhood. Antipode, 54(6), 1673_1693. https://doi.org/10.1111/a
nti.12863

Azoulay, A. (2008). The civil contract of photography. Zone Books.

Batuman, B. (2018). New islamist architecture and urbanism: Negotiating nation and islam through built
environment in Turkey. Routledge.

Batuman, B. (2022a). Milletin mimarisi, (S. Tokel, Cev.; 2. bas.). Metis Yayinlari.

Batuman, B. (2022b, June 30). Millet bahgeleri: Kamusal mekanin sémiirgelestiriimesi. Gazete
Duvar. https://www.gazeteduvar.com.tr/millet-bahceleri-kamusal-mekanin-somurgelestirilmesi-
makale- 1571414

Batuman, B. (2025, February 6). Depremin ikinci yil déniimii: Kahramanmaras’ta bellek, mekdn ve iktidar.
Gazete Duvar. https://www.gazeteduvar.com.tr/depremin-ikinci-yil-donumu-kahramanmarasta-bellek-
mekan-ve-iktidar-makale-1754912

Bourdieu, P. (1984). Distinction: A social critique of the judgement of taste. Harvard University Press.

Bulbul Akin, B., & Tarkian, A. (2019). Dar gelirli konut alanlarinin dénliisuminde sosyal karma politikasi:
Fikirtepe 6rnegi (Social mixed policy in the transformation of low- income housing areas: The case of
Fikirtepe). MEGARON, 14(SUPPL. 1), 192-202 https://dx.doi.org/10.14744/megaron.2019.85047

Connerton, P. (1989). How societies remember. Cambridge University Press.

Corrigan, A. (2022). Photographic assembly in post-dictatorial Argentina and Uruguay. Journal of Latin
American Cultural Studies, 31(2), 201-221. https://doi.org/10.1080/13569325.2022.2092084

Cretney, R. (2014). Resilience for whom? Emerging critical geographies of socio-ecological resilience.
Geography Compass, 8(9), 627-640. https://doi.org/10.1111/gec3.12154

CGavusoglu, E., & Strutz, J. (2014). Producing force and consent: Urban transformation and corporatism in
Turkey. City, 18(2), 134-148. https://doi.org/10.1080/13604813.2014.896643

Coban Cinar, M., & Ozkan Tore, E. (2023). Bagdat Caddesi-Erenkéy Mahallesinde kentsel déniisiim
uygulamalari: Aktorlerin roll ve karsilasilan sorunlar. Kent Akademisi Dergisi, 16(3), 2070-2090.
https://doi.org/10.35674/kent.1106510

Davoudi, S. (2012). Resilience: A bridging concept or a dead end? Planning Theory & Practice, 13(2), 299-333.
https://doi.org/10.1080/14649357.2012.677124

Elsheshtawy, Y. (2010). Dubai: Behind an urban spectacle. Routledge.

Gamboa-Morales, D. (2025). Lost places: Mental images as an expanded form of visuality in Chile's popular
revolt. Visual Studies, 41, 308-318. https://doi.org/10.1080/1472586x.2025.2537735

Germen, M. (2007). insa [Construction] [image-2] [Online exhibition / Artwork]. Murat Germen. (Date
retrieved: 15.05.2026) https://muratgermen.com/artworks/insa/#image-2

Germen, M. (2013). Grup sergilerindeki isler / Works at group exhibits [#image-492] [Online exhibition /
Artwork]. Murat Germen. (Date retrieved: 15.05.2026) https://muratgermen.com/artworks/grup-
sergilerindeki-isler-works-at-group-exhibits/#image-492

Germen, M. (2014a). Erasing memory: Shanghai — istanbul bellegi silmek [Erasing memory: Shanghai —
Istanbul erasing memory] [#image-45] [Online exhibition / Artwork]. Murat Germen. (Date retrieved:
15.05.2026) https://muratgermen.com/artworks/erasing-memory-shanghai-istanbul-bellegi-
silmek/#image-45

Germen, M. (2014b). Grup sergilerindeki isler / Works at group exhibits [#image-457] [Online exhibition /
Artwork]. Murat Germen. (Date retrieved: 15.05.2026) https://muratgermen.com/artworks/grup-
sergilerindeki-isler-works-at-group-exhibits/#image-463


https://doi.org/10.1017/S0896634600006580
https://doi.org/10.1080/13604813.2012.662373
https://doi.org/10.1080/13604813.2012.662373
https://doi.org/10.1111/anti.12863
https://doi.org/10.1111/anti.12863
https://www.gazeteduvar.com.tr/millet-bahceleri-kamusal-mekanin-somurgelestirilmesi-makale-
https://www.gazeteduvar.com.tr/millet-bahceleri-kamusal-mekanin-somurgelestirilmesi-makale-
https://www.gazeteduvar.com.tr/millet-bahceleri-kamusal-mekanin-somurgelestirilmesi-makale-1571414
https://www.gazeteduvar.com.tr/millet-bahceleri-kamusal-mekanin-somurgelestirilmesi-makale-1571414
https://www.gazeteduvar.com.tr/depremin-ikinci-yil-donumu-kahramanmarasta-bellek-mekan-ve-iktidar-makale-1754912
https://www.gazeteduvar.com.tr/depremin-ikinci-yil-donumu-kahramanmarasta-bellek-mekan-ve-iktidar-makale-1754912
https://www.gazeteduvar.com.tr/depremin-ikinci-yil-donumu-kahramanmarasta-bellek-mekan-ve-iktidar-makale-1754912
https://dx.doi.org/10.14744/megaron.2019.85047
https://dx.doi.org/10.14744/megaron.2019.85047
https://doi.org/10.1080/13569325.2022.2092084
https://doi.org/10.1111/gec3.12154
https://doi.org/10.1111/gec3.12154
https://doi.org/10.1080/13604813.2014.896643
https://doi.org/10.1080/13604813.2014.896643
https://doi.org/10.35674/kent.1106510
https://doi.org/10.1080/14649357.2012.677124
https://doi.org/10.1080/14649357.2012.677124
https://doi.org/10.1080/14649357.2012.677124
https://doi.org/10.1080/1472586x.2025.2537735
https://doi.org/10.1080/1472586x.2025.2537735
https://muratgermen.com/artworks/insa/#image-2
https://muratgermen.com/artworks/grup-sergilerindeki-isler-works-at-group-exhibits/#image-492
https://muratgermen.com/artworks/grup-sergilerindeki-isler-works-at-group-exhibits/#image-492
https://muratgermen.com/artworks/erasing-memory-shanghai-istanbul-bellegi-silmek/#image-45
https://muratgermen.com/artworks/erasing-memory-shanghai-istanbul-bellegi-silmek/#image-45
https://muratgermen.com/artworks/grup-sergilerindeki-isler-works-at-group-exhibits/#image-463
https://muratgermen.com/artworks/grup-sergilerindeki-isler-works-at-group-exhibits/#image-463

S. Ozfiliz, I. Akpinar / Photographic counter-memory as urban resilience: Evaluating Murat Germen’s photographic practice
in Istanbul’s urban transformation since 2000

Germen, M. (2014c). Grup sergilerindeki isler / Works at group exhibits [#image-463] [Online exhibition /
Artwork]. Murat Germen. (Date retrieved: 15.05.2026) https://muratgermen.com/artworks/grup-
sergilerindeki-isler-works-at-group-exhibits/#image-457

Germen, M. (2017). Grup sergilerindeki isler / Works at group exhibits [#image-342] [Online exhibition /
Artwork]. Murat Germen. (Date retrieved: 15.05.2026) https://muratgermen.com/artworks/grup-
sergilerindeki-isler-works-at-group-exhibits/#image-342

Germen, M. (2019a, October 8). Murat Germen’le gériinenin étesinde [Interview by H. E. Ozcelik]. IFSAK
Bilten. https://www.ifsakblog.org/murat-germenle-gorunenin-otesinde/

Germen, M. (2019b, June 1). Kimlikli yer tesekkilii [Interview by A. Olcan]. 1+1 Express.

https://birartibir.org/kimlikli-yer-tesekkulu/

Germen, M. (2019c). insa [Exhibition text]. https://muratgermen.com/artworks/insa/

Germen, M. (2020a, 12 August). Kent planlamasinda kara bir leke [Interview by E. Demirtas]. Gazete Kadikdy.
https://www.gazetekadikoy.com.tr/gundem/kent-planlamasinda-kara-bir-leke

Germen, M. (2020b). Simdilerde sehir: Hayal kirikligl. YILLIK: Annual of Istanbul Studies, 2, 157-163.
https://doi.org/10.53979/yillik.2020.12

Germen, M. (2023a). Grup sergilerindeki isler / Works at group exhibits [#image-179] [Online exhibition /
Artwork]. Murat Germen. (Date retrieved: 15.05.2026) https://muratgermen.com/artworks/grup-
sergilerindeki-isler-works-at-group-exhibits/#image-179

Germen, M. (2023b, January 3). Kenti izlemek, insani izlemek demek benim igin [Interview by Y. Sener]. Yapi
Dergisi. https://yapidergisi.com/murat-germen-kenti-izlemek-insani-izlemek-demek-benim-icin/

Germen, M., Tuilek, M., & Diriker, H. (2021, 13 April). Fikirtepe: A black dot in Istanbul’s history of urbanization,
[Video]. YouTube. https://www.youtube.com/watch?v=rAJHTnk9noQ

Guerra, L. (2025). Photography and post-dictatorship memory in Hnar's 'Missing Time'. Axon: Creative
Explorations. https://doi.org/10.54375/001/axtem35sy2

Halbwachs, M. (1980). The collective memory (F. J. Ditter Jr. & V. Y. Ditter, Trans.). Harper & Row. (Original
work published 1950)

Harvey, D. (2003). The new imperialism. Oxford University Press.

Holling, C. S. (1973). Resilience and stability of ecological systems. Annual Review of Ecology and Systematics,
4, 1-23. https://doi.org/10.1146/annurev.es.04.110173.000245

Huyssen, A. (2003). Present pasts: Urban palimpsests and the politics of memory. Stanford University Press.

Huyssen, A. (2025). The art of memory activism in the global South. Memory Studies, 18, 564-573.
https://doi.org/10.1177/17506980251320499

istanbul Planlama Ajansi. (2024). Kentsel déniisiimde rezerv alan ve riskli alan kavramlarina dair
degerlendirme. [Evaluation on the concepts of reserve area and risky area in urban transformation]
[Report] (Date retrieved: 04.06.2026) https://www.google.com/search?q=https://ipa.istanbul/pdf-
flipbook-main/index.html%3Fkey%3D/images/Calismalar/kentsel-
d0%25CC%2588nu%25CC%25885%25CC%25A7u%25CC%2588mde-rezerv-alan-ve-riskli-alan-
kavramlarina-dair-deg%25CC%2586erlendirme-33382.pdf

Kolluoglu Kirli, B. (2002). The play of memory, counter-memory: Building Izmir on Smyrna's ashes. New
Perspectives on Turkey, 26, 1-28. https://doi.org/10.1017/50896634600003691

Koylan, D. (2018). istanbul Baddat Caddesi ve yakin cevresinde kentsel déniisiim: 2012-2018 dénemi.

[Unpublished doctoral dissertation, Mimar Sinan Giizel Sanatlar Universitesi].
Kuyucu, T. (2014). Law, property and ambiguity: The uses and abuses of legal ambiguity in remaking
Istanbul's informal settlements. International Journal of Urban and Regional Research, 38(2), 609-
627. https://doi.org/10.1111/1468-2427.12026

Kuyucu, T., & Unsal, O. (2010). 'Urban transformation' as state-led property transfer: An analysis of two cases
of urban renewal in Istanbul. Urban Studies, 47(7), 1479 _1499. https://doi.org/10.1177/00420980093
53629

Kiper-Bisch, S. (2019). Destruction for profit: the silhouette of "New Turkey”, Ahvalnews,
https://ahvalnews.com/turkey-construction/destruction-profit-silhouette-new-turkey (Date retrieved:
01.05.2022, 17:44)

Land, J. (2023). Synthesizing collective memory and counter-memory in urban space. Urban Geography,
44(5), 1011-1020. https://doi.org/10.1080/02723638.2023.2205261

Leach, N. (1999). The anaesthetics of architecture. MIT Press.

Lefebvre, H. (1991). The production of space. Blackwell, Oxford.

Page | 376


https://muratgermen.com/artworks/grup-sergilerindeki-isler-works-at-group-exhibits/#image-457
https://muratgermen.com/artworks/grup-sergilerindeki-isler-works-at-group-exhibits/#image-457
https://muratgermen.com/artworks/grup-sergilerindeki-isler-works-at-group-exhibits/#image-342
https://muratgermen.com/artworks/grup-sergilerindeki-isler-works-at-group-exhibits/#image-342
https://www.ifsakblog.org/murat-germenle-gorunenin-otesinde/
https://www.ifsakblog.org/murat-germenle-gorunenin-otesinde/
https://birartibir.org/kimlikli-yer-tesekkulu/
https://muratgermen.com/artworks/insa/
https://muratgermen.com/artworks/insa/
https://www.gazetekadikoy.com.tr/gundem/kent-planlamasinda-kara-bir-leke
https://doi.org/10.53979/yillik.2020.12
https://doi.org/10.53979/yillik.2020.12
https://doi.org/10.53979/yillik.2020.12
https://muratgermen.com/artworks/grup-sergilerindeki-isler-works-at-group-exhibits/#image-179
https://muratgermen.com/artworks/grup-sergilerindeki-isler-works-at-group-exhibits/#image-179
https://yapidergisi.com/murat-germen-kenti-izlemek-insani-izlemek-demek-benim-icin/
https://yapidergisi.com/murat-germen-kenti-izlemek-insani-izlemek-demek-benim-icin/
https://www.youtube.com/watch?v=rAJHTnk9noQ
https://doi.org/10.54375/001/axtem35sy2
https://doi.org/10.1146/annurev.es.04.110173.000245
https://doi.org/10.1146/annurev.es.04.110173.000245
https://doi.org/10.1177/17506980251320499
https://doi.org/10.1177/17506980251320499
https://doi.org/10.1177/17506980251320499
https://www.google.com/search?q=https://ipa.istanbul/pdf-flipbook-main/index.html%3Fkey%3D/images/Calismalar/kentsel-do%25CC%2588nu%25CC%2588s%25CC%25A7u%25CC%2588mde-rezerv-alan-ve-riskli-alan-kavramlarina-dair-deg%25CC%2586erlendirme-33382.pdf
https://www.google.com/search?q=https://ipa.istanbul/pdf-flipbook-main/index.html%3Fkey%3D/images/Calismalar/kentsel-do%25CC%2588nu%25CC%2588s%25CC%25A7u%25CC%2588mde-rezerv-alan-ve-riskli-alan-kavramlarina-dair-deg%25CC%2586erlendirme-33382.pdf
https://www.google.com/search?q=https://ipa.istanbul/pdf-flipbook-main/index.html%3Fkey%3D/images/Calismalar/kentsel-do%25CC%2588nu%25CC%2588s%25CC%25A7u%25CC%2588mde-rezerv-alan-ve-riskli-alan-kavramlarina-dair-deg%25CC%2586erlendirme-33382.pdf
https://www.google.com/search?q=https://ipa.istanbul/pdf-flipbook-main/index.html%3Fkey%3D/images/Calismalar/kentsel-do%25CC%2588nu%25CC%2588s%25CC%25A7u%25CC%2588mde-rezerv-alan-ve-riskli-alan-kavramlarina-dair-deg%25CC%2586erlendirme-33382.pdf
https://doi.org/10.1017/S0896634600003691
https://doi.org/10.1017/S0896634600003691
https://doi.org/10.1111/1468-2427.12026
https://doi.org/10.1177/0042098009353629
https://doi.org/10.1177/0042098009353629
https://ahvalnews.com/turkey-construction/destruction-profit-silhouette-new-turkey
https://ahvalnews.com/turkey-construction/destruction-profit-silhouette-new-turkey
https://ahvalnews.com/turkey-construction/destruction-profit-silhouette-new-turkey
https://doi.org/10.1080/02723638.2023.2205261
https://doi.org/10.1080/02723638.2023.2205261

Page| 377

Journal of Design for Resilience in Architecture & Planning, 2026, 7(2): 357-378

Li, M. (2025). Mediating forgetting as memory activism: The Hedao community's independent documentary
and online activism in contemporary China. Memory Studies, 18, 456_474. https://doi.org/10.1177/17
506980251320916

Lovering, J., & Tirkmen, H. (2011). Bulldozer neo-liberalism in Istanbul: The state-led construction of property
markets, and the displacement of the urban poor. International Planning Studies, 16(1), 73-96.
https://doi.org/10.1080/13563475.2011.552477

MacKinnon, D., & Derickson, K. D. (2013). From resilience to resourcefulness: A critique of resilience policy
and activism. Progress in Human Geography, 37(2), 253_270. https://doi.org/10.1177/0309132512454
775

Makhubu, N., & Ruiters, G. (2020). 'This land is not for sale': Post-1994 resistance art and interventionism in
Cape Town's precarious publics. City, Culture and Society, 23, 100368. https://doi.org/10.1016/j.ccs.20
20.100368

Meerow, S., Newell, J. P., & Stults, M. (2016). Defining urban resilience: A review. Landscape and Urban
Planning, 147, 38-49. https://doi.org/10.1016/j.landurbplan.2015.11.011

Mugica, J. L., & Whyke, T. W. (2024). Representations of post-industrial Shanghai. Asian Studies, 12(1), 355-
387. https://doi.org/10.4312/as.2024.12.1.355-387

Nora, P. (1989). Between memory and history: Les lieux de mémoire. Representations, 26, 7-24.

Pawlik, K. (2024). Shanghai and the surreal: Urban renewal as an inception. Journal of Contemporary Chinese
Art, 11(1), 107-124. https://doi.org/10.1386/jcca_00107_1

Price, Z. (2023). Missing the present: Nostalgia and the archival impulse in gentrification photography. Arts,
12(3), Article 85. https://doi.org/10.3390/arts12030085

Rose, G. (2016). Visual methodologies: An introduction to researching with visual Materials (4th ed.). SAGE.

Roux, N. (2018). 'A house for dead people': memory and spatial transformation in Red Location, South Africa.
Social & Cultural Geography, 19, 407-428. https://doi.org/10.1080/14649365.2017.1280614

Saracoglu, C., & Demirtas-Milz, N. (2014). Disasters as an ideological strategy for governing neoliberal urban
transformation in Turkey: Insights from Izmir/Kadifekale. Disasters, 38(2), 300_327. https://doi.org/10.
1111/disa.12038

Sekula, A. (1984). Photography against the grain: Essays and photo works 1973—1983. Press of the Nova Scotia
College of Art and Design.

Sekula, A. (1986). The body and the archive. October, 39, 3-64.

Shao, Q. (2013). Shanghai gone: Domicide and defiance in a Chinese megacity. Rowman & Littlefield.

Siegenthaler, F. (2021). Representing Johannesburg in transformation: Urban experience, imageries, and the
work of art by David Koloane, Jo Ractliffe and Anthea Moys. Critical African Studies, 13, 286-304.
https://doi.org/10.1080/21681392.2021.1999833

Sterling, C. (2016). An era without memories: Chinese contemporary photography on urban transformation.
The Journal of Architecture, 21(7), 1159-1164. https://doi.org/10.1080/13602365.2016.1233625

Strasser, A. (2020). Deptford is changing: A creative exploration of the impact of gentrification. Self-published.

Tagg, J. (1988). The burden of representation: Essays on photographies and histories. Macmillan.

Tello, V. (2019). Counter-memorial aesthetics: Refugee histories and the politics of contemporary art.
Bloomsbury.

Trujillo-Losada, M. F., Villamarin, E. C., & Garcia, N. (2025). Appropriation of space: El Arbol settlement as a
space of resistance in the city of Santiago de Cali, Colombia. City, 29, 1141-1154.
https://doi.org/10.1080/13604813.2025.2562780

Tlrkln, A. (2011). Urban regeneration and hegemonic power relationships. International Planning Studies,
16 (1), 61-72. https://doi.org/10.1080/13563475.2011.552473

Tirkiin, A. (2014). istanbul’da 1980’ler sonrasinda kentsel doénisiim: Mevzuat, séylem, aktorler ve
dénisiimiin hedefindeki alanlar. In A. Turkin (Ed.), Miilk, mahal, insan: Istanbul’da kentsel déniisiim
icinde (p. 1-68). istanbul Bilgi Universitesi Yayinlari.

Unver, M., & Suri, L. (2020). Kentsel ddniisiimiin Fikirtepe’ye yansimasi. istanbul Ticaret Universitesi Teknoloji
ve Uygulamali Bilimler Dergisi, 2(2), 11-23. https://izlik.org/JA96NE63NH

Resume

Sena Ozfiliz is an architect, independent researcher, and freelance architecture photographer. He studied
architecture at Mimar Sinan Fine Arts University (1992-1998) and completed a Master's degree in the Building
Science Programme at Istanbul Technical University (1998-2002). He is currently a PhD candidate in the
Architectural Design Programme at Istanbul Technical University, researching Istanbul's urban transformation
over the past two decades through photography. His professional work mainly focuses on the visual narration


https://doi.org/10.1177/17506980251320916
https://doi.org/10.1177/17506980251320916
https://doi.org/10.1080/13563475.2011.552477
https://doi.org/10.1177/0309132512454775
https://doi.org/10.1177/0309132512454775
https://doi.org/10.1016/j.ccs.2020.100368
https://doi.org/10.1016/j.ccs.2020.100368
https://doi.org/10.1016/j.landurbplan.2015.11.011
https://doi.org/10.1016/j.landurbplan.2015.11.011
https://doi.org/10.4312/as.2024.12.1.355-387
https://doi.org/10.1386/jcca_00107_1
https://doi.org/10.3390/arts12030085
https://doi.org/10.1080/14649365.2017.1280614
https://doi.org/10.1080/14649365.2017.1280614
https://doi.org/10.1111/disa.12038
https://doi.org/10.1111/disa.12038
https://doi.org/10.1080/21681392.2021.1999833
https://doi.org/10.1080/21681392.2021.1999833
https://doi.org/10.1080/21681392.2021.1999833
https://doi.org/10.1080/13602365.2016.1233625
https://doi.org/10.1080/13604813.2025.2562780
https://doi.org/10.1080/13563475.2011.552473
https://doi.org/10.1080/13563475.2011.552473
https://izlik.org/JA96NE63NH

S. Ozfiliz, I. Akpinar / Photographic counter-memory as urban resilience: Evaluating Murat Germen’s photographic practice
in Istanbul’s urban transformation since 2000

of urban and architectural spaces and on sports facility planning and design. He has taught, published, and
led workshops on these subjects at various universities and institutions, and consulted on the Istanbul
Metropolitan Municipality's Sports Master Plan (2021). Since 2013, he has been working independently as an
architecture photographer, with work published and exhibited locally and internationally. He has been a
member of the UIA (International Union of Architects) Sports & Leisure Work Programme since 2005, and
currently serves as its co-director.

ipek Akpinar Full-time professor at IZTECH Department of Architecture, conducting architectural and urban
design studios, lecturing graduate courses on the relations of architecture with the urban, political and cultural
context. Following her bachelor and Master of Science studies at ITU Department of Architecture, she received
her doctoral degree from UCL Bartlett. Her collaborated international research project based on the personal
archives of Henri Prost at IFA Paris was funded by EGIDE. She is the author of Moonlight Monastery and 10th
Year of the Sabanci Museum; co-edited Transformations of Public Space, Architecture and the visual arts in
late Modern Istanbul 1950-80 and Architecture in the 100th years of the Republic. She is currently on the
advisory board of OCEAN Design Research Association and A/Z ITU Journal of Faculty of Architecture. She has
coordinated the European NEB project EHHUR at IZTECH, and member of research team at ASSETS and PED-
ACT.

Page | 378



	Photographic counter-memory as urban resilience: Evaluating Murat Germen’s photographic practice in Istanbul’s urban transformation since 2000
	Abstract
	1. Introduction
	2. Theoretical Framework
	3. Methodology
	4. Two Modalities of Mnemonic Erasure in Istanbul: Fikirtepe and Bağdat Avenue
	4.1. Fikirtepe: Aggressive Erasure and the Organized Erasure of Memory
	4.2. Bağdat Avenue: Aesthetic Recoding and the Attrition of the Familiar

	5. Findings: Germen's Counter-Archival Practice at Three Sites
	6. Discussion: Photography, Memory, and the Resilience Potential of the Counter-Archive
	7. Conclusion
	References

